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Cathy Lane is a composer, sound artist and academic. Her work uses spoken 
word, field recordings and archive material to explore aspects of our listening 
relationship with each other and the multiverse. She is currently focused on 
how sound relates to the past, our histories, environment and our collective and 
individual memories from a feminist perspective. Cathy is a Professor of Sound 
Arts and Director of CRiSAP (Creative Research in Sound Arts Practice), University 
of the Arts London.
Books include Playing with Words: The Spoken Word in Artistic Practice (RGAP, 
2008) and, with Angus Carlyle, In the Field (Uniformbooks, 2013), a collection of 
interviews with eighteen contemporary sound artists who use field recording in 
their work and On Listening (2013) a collection of commissioned essays about 
some of the ways in which listening is used in disciplines including anthropology, 
community activism, bioacoustics, conflict mediation and religious studies, music, 
ethnomusicology and field recording. Her CD The Hebrides Suite was released by 
Gruenrekorder in 2013.
cathylane.co.uk
A Manifesto for New Listening (or 20 thought about Listening) is an 
ongoing work that seeks to question the politics and aesthetics of 
listening. In particular, it queries five specific aspects of listening as 
it is formulated within current sound arts practice. The first is the 
idea that listening is a solitary activity best done alone, removed 
from society (for better listening) and accompanied by technology 
(also for better listening).  The second is that you have to be taught 
how to listen ‘properly’ by an ‘expert’. The third is that listening 
is always a good thing – we should listen and listen well with 
full attention.  The fourth is that listening is an equal playing field 
unaffected by our individual subjective positions – for example by 
our gender, our racial identity, our nationality or our class. The fifth 
is that almost everything needs to be listened to very closely and 
attentively – except people (see the first).
A Manifesto for New Listening has been in development since 
December 2014, arising out of conversations with Hong-Kai Wang, 
Keiko Uenishi and Janine Jembere, then candidates for the PhD in 
Practice at the Academy of Fine Arts, Vienna, Austria. The process 
started with the aim of collectively exploring feminist and activist 
approaches to the role of listening in relation to social and political 
subjects and subjectivities. “In particular … acts and organizations 
of listening that are embedded in daily life, and that activate 
multiple responses: philosophical, psychological, phenomenological, 
perceptual, conceptual, political, etc”.1
Four initial questions were proposed: 
1. What are our habits of hearing and listening?
2. What is the knowledge of listening that we are 
accustomed to?
3. What are the epistemic, ethical, political and cosmological 
modes of critical listening? Where do we locate these modes 
within our subjective discourses and experiences?
4. What could it mean to propose a ‘de-colonial’ mode of 
listening?
1 Wang, Hong-Kai email 17.12.2014
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The manifesto was then outlined over a two-day workshop 
with the PhD student cohort, the course team and invited 
guests in Vienna, in June 2015. It has subsequently been 
developed and refined through discussion, particularly 
with my CRiSAP and LCC colleagues and students as well 
as through practice-based and scholarly research. 
A presentation of the following slides took place as part of 
“Sonic Waterloo”,2 in July 2007. 
For an earlier account of the development of this 
work and place of listening in sound arts practices 
see https://www.youtube.com/
watch?v=Zmxlm6WOOcQ.
2 “Sonic Waterloo” can be found at https://sonicwaterloo.tumblr.com
Cathy Lane presenting A Manifesto for New Listening at Sonic Waterloo, July 2017. 
Image by Pierre Bouvier Patron & Blanca Regina
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